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& |NTRODUCTIONE

MY OLD PAL MA77 FEAZELL
CALLED THE OTHER DAY.

S0, SCOTT, WHAT'S YOUR
NEXT PROJECT GOING TO BE
NOW THAT YOU'VE FINISHED
“ZO7T" 7

WELL, IT'S A BIT HARD
TO DESCR/BE, MATT. 1T'S
SORT OF A COMIC BOOX

_\\_ABOUT COM/CS/
YOU MEAN
LIKE A
|\ ///STOZ)“iﬁ J
ol g
¢

4

NOT EXACT7ZY, NO,..
ALTHOUGH THERE 1S SOME
HISTORY /N 1T...1T'S MORE
AN EXAMINATION OF THE
ART7T-FOK/M OF COMICS,

WHAT IT’S CAFABLE OF,
HOW 1T WORKS.

N
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YOU KNOW, HOW DO WE
DEFINE COMICS, WHAT ARE

THE BASIC ELEMENTS
OF COMICS, HOW DOES THE

MIND PROCESS THE L ANGUAGE

OF COMICS --THAT SORT OF
THING.

I HAVE A CHAPTER ON
CLOSYURE—ALL ABOUT
WHAT HAPPENS &EJWVEEN
THE PANELS, THERE'S ONE ON
HOW 7ZM& FLOWS THROUGH
COMICS, ANOTHER ON THE
INTERACTION OF WOoRDS

AND P/ICTURES AND

STORY7ELLING.

(N % :, _:E : g\ “, ? \‘J \
/ 1\
I %( ’ \ /A | A1\

I EVEN PUT TOGETHER A NEW
COMPREHENSIVE THEORY
OF THE CREATIVE PROCESS
AND ITS IMPLICATIONS FOR
COMICS AND FOR AR7 /N

GENERAL TS

AREN'T
YOU KIND OF
YOUNG TO BE DOING
THAT SORT OF
THING Y
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CHAPTER ONE

/ SETTING THE RECORD STRAIGHT.

N
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JANUARY

77
I'M $CO77
MECLOUD.

WHEN I WAS A
LI7TTLE KID

WHAT COMICS
WERE.

COMICS WERE THOSE
BRIGH], COLORFLL
MAGAZ/NES FILLED
WITH SAD ART,
S7TUPID STOR/IES

AND GYS IN
7IGHTS.

[N

AD RFAL
BOOKS, NATURALLY.
I WAS MUCH TOO

BUT WHEN I WAS IN 8/ GRADE A
FRIEND OF MINE C WHO WAS A LOT
SMART7ER THAN I WAS) CONVINCED
ME TO GIVE COMICS ANJTHER LOOK
AND LENT ME HIS COLLECTION.

® »«\\\

Soow, T WAS FOOKED




IN LESS THAN A
)’EA? I BECAME

OBSESSED

WITH COMICS/

I DECIDED TO
BECOME A COM/CS
AR7IST IN JO/#
GRADE AND BEGAN
TO PRACT/CE

PRACTICE,

PRACTICE/

I FELT THAT
THERE WAS SOMETHING
LURK/VG IN COMICS...

SOMETHING THAT HAD
WNVEVER BEEN DONE.

BUT WHENEVER T
TRIED TO EXFPLAIN
MY FEELING, T
FAILED M/SELABLY,

SZRE, 1 REALIZED
THAT COMIC BOOKS
WERE USUALLY
CRIUDE, POORLY-DRAWN,
SEMILITERATE,
CHEAP DISPOSABLE
KIDDIE FARE --

=
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IF PEQPLE FAILED TO

UNDERSTAND

COMICS, 1T WAS
BECAUSE THEY
DEFINED WHAT

COWMICS COULD BE

700 NARROWLY”

A PROPER
DEFINITION, |F
WE COULD FWVD
ONE, MIGHT GIVE

Z7E TO THE

STEREQTYPES--

--AND
SHOW THAT
THE PO7ENT77AL
OF COMICS 1S
LIMITLESS AND
EXCITING

THE FPROBLEM

WAS THAT FOR MOS7
[PEOPLE, THAT WAS
WHAT “ComiC 8OOk "

MEANT/

DON'T GIMME THAT
com/c BOOK” TALK,

THIS IS
WHERE OUR
JOURNEY

BEGINS.




THE WORLD
OF COMICS IS A
HL/IGE AND VARIED
ONE. QUR DEFINITION
MUST ENCOMPASS
ALL THESE TYPES--

-~ WHILE NOT BEING
SO BROAD AS TO

INCLUDE ANYTHING
WHICH 1S CLEARLY

NO7T COMICs.

T

7. 2/

‘COM/ICS "

1S THE WORD
WORTH DEFINING,
AS IT REFERS TO
THE MEDIUM /7SELE
NOT A SPECIFIC
OBJECT AS “comic
BOOK " OR “COMIC
STRIP* DO.

WE CAN ALL
VISUALIZE 4

BUT WHAT--

-—~COMICS 7
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NOTICE THAT
THIS DEFINITION 1S

HOWEVER,
STRICTLY VEUTRAL

WHEN PART OF A

MASTER
COMICS ARTIST W/ZZ

E/SNER USES THE TERM

SEQUENT/AL ART
WHEN DESCRIBING
comics.

TAKEN /WVO/VIDUALLY,

THE PICTURES BELOW

ARE MERELY 7XA7--
FPICTURES.
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SEQUENCE, EVEN A
SEQUENCE OF ONLY 7440,
THE ART OF THE /MAGE'
IS 7RANSFORMED INTO
SOMETHING MORE -

THE ART OF
comics/

5

ON MATTERS OF
STYLE, QUALITY

OR SUEJECT
MATTER.

11

MUCH HAS ALREADY
BEEN WRITTEN ON
THE VARIOUS SCHO0LS
OF COMIC ART; ON
FARTICULAR ARTISTS,
PARTICULAR TITLES,
PARTICULAR TRENDS..

BUT TO DEFINE
COMICS, WE MUST
FIRST DO A LITTLE

AESTHETIC
SURGERY

AND SEPARATE
FORNYI FROM

CONTENT/

Z
77




THE ARTFORM ~~THE MED/LM -~ KNOWN THE "CON7ENT” OF
AS COMICS IS A VESSEZ WHICH CAN THOSE IMAGES AND
HOLD ANY NZMBER OF /DEAS AND /MAGES. IDEAS 1S, OF COURSE,

UP TO CREA7ORS,
AND WE ALL HAVE
DIFFERENT

A gl ST
S GLUG:

‘COl‘”LlCS\'

ARTISTS

7rends ¢
ENRE o
C:_;STY ESS Vi \4
Subject matter T N/
THEMES \ A
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5 < --FOR THE
: GAAK z e MESSENGER.
s T N
SUAL 2 5
= ’W”"EE,EEZ“ S MISTAKE THE
SWCAF! KAFI= MESSAGE -
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BUT FOR cop’cs,
THIS ATTENTION
AT ONE HAS BEEN

TIME OR ANOTHER RARE. *
VIRTUALLY AZL THE
GREAT MEDIA HAVE LET'S SEE IF WE
RECEIWVED cR/77CAL CAN HELP REC7/FY

EXAMINATION, THE SITUATION.,

IN AND OF /
THEWMISELVES.
L5
ST S

*EISNER'S OWN COM/CS AND SEQUENTIAL AR BEING A HAPPY EXCEPTION.



EISNER'S
TERM SEEMS
LIKE A GOOD

PLACE TO

SEQUENTIAL mm

=

THERE
LET'S SEE ARE A LOT OF
IF WE CAN EXPAND DIFFERENT
IT TO A PROPER : AINDPS OF ART.
DICTIONARY-STYLE j HOVWY ABOUT
DEFINITION. 7 SOMETHING A
1l LITTLE MORE
SPECIFIC?Z,

ISN'T ANIMATED
FILM JUST V/SVAL

B ART IN SEQUENCE?]
IVIATION 7/
Al BEG HMM..,
PARDONTY GOOD
POINT.

AN

~
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1 GUESS THE BASIC
DIFFERENCE IS THAT
ANIMATION 1S
SEQUENTIAL IN
7IME BUT NOT
SPATIALLY
JUXTAPOSED™ AS
COMICS ARE.

= 71

EACH SUCCESSIVE FRAME OF A MOVZE 1S

PROJECTED ON EXACTLY THE SAME SPACE --THE

SCREEN -- WHILE EACH FRAME OF COM/CS MUST
OCCUPY A D/FFERENT SPACE.

SFPAcCE
DOES FOR COMICS
WHAT 77M&E DOES

*JUXTAPOSED= ADJACENT, SIDE-BY-SIDE.

GREAT ART SCHOOL 'WORD.



DOES 1T HAVE
TO SAY 'QAr7 "7
ANYWAY, DOESN'T THAT 1MPLY
THIS SHOULD SOME SORT OF
MAKE IT A BIT VALUE JUDGMENTZ
MORE SFPEC/F/C.

JUXTAPOSED
~ SEQUENTIAL
VISUAL
< 45 ART
4 = ))
M TN
VAL
OKAY, HOW
OKAY, ABOUT TH/SZ
HOW ABOUT
THIS 7
JUXTAPOSED i
SEQUENTIAL IMIAr?Es
STATIC DELIBERATE
A </~ IMAGES T il
N 4 1 g: B}
NOW IT ] 7' WHAT
SR Ay : ABOUT
’ AREITRARY. Rt i
y

OH, 1T DOESN'T #4VE
TO CONTAIN WORDS
TO BE COMICS...

LETTERS ARE $7A7/C
IMAGES, RIGHT?

JUXTAPOSED

ARRANGED IN A
DELIBERATE SEQUENCE,
PLACED NEX7 70
EACH OTHER, WE
CALL THEM

WORDS

I MEAN,
DOESN'T THAT
DEFINITION

DESCRIBE

WORDS7Z

#
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OKAY,
HOW
DOES
7HIS
SOUND?Y,

=

[

N 4, SEQUENCE

JUXTAPOSED

PICTORIAL
AND OTHER
IMAGES IN

JUXTAPOSED S AvE.
PICTORIAL Paay
AND OTHER
IMAGES IN
DELIBERATE

™~

L

N
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WE'LL JUST 7YPE
/7 VP ADD A LITTLE
BIT ON THE ZAS&ES
OF COMICS, AND--

DELIBERATE

NO, I MEAN 1T/
AND WHAT ABOUT
THE ;\’-ME/V AND--

SO/ = HEY7HEY
‘2E7 GO OEME/
HEY

Vi
/ T

WELL, ANYWAY, THIS
SHOQULD DO FOR WVOW.

com.ics (
used with a singular verb. 1.
Juxtaposed pictorial and other
images in deliberate sequence,
intended to convey information
and/or to produce an aesthetic
response in the viewer.

QLR

THIS 1S THE ONZY
DEFINITION WE'RE
LIKELY TO

IN MIOST CASES, |

BUT,
WITH A SPEC/FIC
DEFINITION
UNDER OUR
BELTS--

@ Q
[

SEQUENTIAL
ART

--PERHAPS
WE CAN SHED
SOME NVEW LIGHT
ON THE AAS70R>
OF COMICS.

I ADMIT, THIS
ISN'T THE SORT
OF THING THAT
COMES UP A LOT
IN CASZAL

MOQST BOOKS ABOUT
COMICS BEGIN
SHORTLY BEFORE
THE TURN OF THE
CENTURY, BUT T
THINK WE CAN
VENTURE A BIT
FARTHER THAN A

N 7#47. _
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