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Most icans can be categorized into one of & faw basic shapes: circle, trizngle, sauare,

rectangie, cross, starn, shield, and so forth, This is not as reductive as it may seerm.

Our eye

and brains have a natural tendency to simplify and mentally classify what
we see according to what is familiar, That's how we make sense of our surroundings,
Designers canr take advantage of this. Logos that fal sasily Into a recognizalbile shape

Category are mors meviarai easier to associate with positive brand valuss.

Lxperienced designers also unders

el [hat this tendency fo categorize maans thar
every iogo shape naturally acquires some kind of nickname (aven unconsclousiy) in
the minds of its audience. it is useful for the Hrand i viewers ars offered a logo design

that gravitates naturaily to a familar category a

Ta posibive nickname. Loges that
try too hard o appear original risk ending un with an ronic o derpgatory nickname, -

in the worst case, this may run counter to th and's irleas and valbes, Infamolis

axdmples include the NASA "meathall” logo, the Lucent "coffes stain” logao, and the

Larclon 2012 Glyragies "swastika” logo,

By joining an iconic symbol to a hrand name, a logo is created,
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The swastika, or hooked cross, and six-pointed star have

different maanings in Asia than in Europe or North America.

Here the two symbols are combined on a centuries-old
mandala from [ndia, on which they represent life and hope.

Universal or culturally specific?

3o shapes have |

trinsic meaning? Yes and no. The significance we ascribe to shag

conscioushy or nol, is, 1o seme degree, universal and hurnanistic, and, to some degres,
dependent on our specific cultures, i aimost every culture a cirgle 'Péprese;'lts [ha
continugily of ife, a star reprasents a quest for power of eternity, a shield stands for
strength and authority, But other symbals' meanings are more ¢u tu"raﬂy dependani,
The best-known (and perhaps the most extreme) example of culturally determined

frieaning is the starkly diverging significance of the hookad cross, of swastika. i Asia,

the ancient Mediterranean, and Mesoamerica, it has represanted atetnal life and Jatslels

fartune for millen: ssociation with

;i Western cuitures it 13 impossible to forget its &

Mayisrm and the Molocaust,

Does a Ioge need a consisient shape, or indeed any shape at all? What about

a constantly changing free-form loge that defles categorization? The
¥ g G !

Austria

v

designer Alexander Eagar, for exampie, fraquently decanstructs thév‘

andard notion
of what a logo is and what purpose it serves. In the identity for the rédhot markating

agency, sach amployes completas fhe fogo by hand in his or her owr

uhlose way.,

This presentation of the identity supports the brand concept that redfiot is a boutique

firm dedivering personally tatiored solutions.
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Tha rmost fundamenta; shapn iy 7

firie, Because it s so hasic, however, a iink cannot

hold much maaning and, therefore, must be turned inko a maore C()i‘;’?;’_)‘!(%)( shape before
it becomes alpgo. The following sight basic shapes all have some universal meanings:
many also have culturally specific meanings heyend thuse mentionad Here, OF course,
there are shapes beyond the eight listed below. Human and animal shapes are popular

in togo design, as are natural forms such as leaves, but many of these ara abstraciad

or stylizec in such Soms iogo

shapes are also hard to put Inde just one category. Although our brai

to remermber something if we can label it, shapes that defy ready ¢

wl it easier

ssification also

intrigue us, and become mamaraile in thal way.

Circle

denth, thay

Circular, or pearly cireular shanas are the most organic, Rendersd wit

hacome spherical or globular. Circles and globes remind us of the sun and moorn, egygs,

anct droni

of water, and because of this, they are often used to syimbolize the lite

cyele, More abstraclly, a circie symbolizes the furning of the seasons, the unity of the

worid, or the "music of the spheres.” Arcs and crescents—parts of a circle—~symboelize

the heavens, or the flight of an obijac

faith, A figure 8 {two ind

Sguare

Perfect squares seldom occur i nature, but they are the most basic.shape drawn by
limans. The square and the cube represent order, rationality, and establishunent of

controb over the natural elements. The rectangle—or elongated squargeforms the

hasis of most compositions, the "golden ratio” established by the ancient Greeks
is the most visuaily satisfying and <an be found again and again in Western art and
architecture, as well as in graphic design. Many iogeiypes are arranged into invisibie

"goiden rectangles.”

Triangle

Whether equilateral or isoscales, righi-angie or obligue, the triangle {4 oftenused to

astablish a sense of constructive tension in a composition. Nature prefers pairs and

circles, so our Iwaing oftan strugoie, unconsciotsly, to resolve 3 triangutar shape into

something simpler, Triangles and pyramids command our attention 8°d have heen

used to represent authority, confiict, and sexuality. As arrows, triangies are universal

indicators of direction.

Cross

A cross, the intersection of two lines in whatever proportion, is tha riext most

comiman synhal i ancient times crosses symbotized intersection, the four points

compass, 2nd the abstraction of the human figure. In many dultures a hooked :

cross, slone o slong a zigrag line, symbolizes the continuity of life and good fortuns.

in Western cultures an upright cross represents Christianity and its




Star

Flve, six, seven, eight . however many points they have, stars are arong th

remantic and inspiring of our symbois. as well as th

Al

most papular in fogo

trademarks. Stars symbolize etarnity, hope, energy, faith, freacdom, and the suest

for Iife. Their ubigquify and their use to represant widely diverging,

‘concepls make them perhans the most paradoxical of symbols,

Diamonds, pentagons, and hexagons

some diamands are souares or parallelogra ted 45° while others are irregular

pertagons, resembhing cut stones used i fewairy, The symbolc meanings of

diamands tend to e maore culturally specific universal, nut they often ropresent

refinement. quality, or fuxury. Hoxagons, because of their nsk abHity to form

a beehive cell pattern, can be used to rey Loetworks or soctal strsciures,

Spiral

“alag of its beautifud

The cross-section of a nautiius shel is 2 well-known image
proportlons and mathematical reqularity, but there are other types of spirals as wall,

cinate us because they can go inward and cutward forever, Soirals can

nel e

ty, the mystery of lite. the natural order of the universs, a

sarenity and solemniy of aature.

Shield

The maost artificial of the maior shape categories. s WNE BN rany varieties,

fgar of sguares,

or madermn armor designs. Often

derivid from ciass

ard authority.

e with peate than with conflict, The human

face is esseniiaily a shield 5
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